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P a—ZWBANLEDY =N T Ty b T 4 —
LI ST THD, FELIZVDIZ, 727 A
RV =T 4 7 DdH Y ITeBERORAN 2221
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OBEZDHEI L 720 Lutz Koepnick 23EHH L T 5
Lo, MEAD ) =7 4 » IIEEDEREY L
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o TWwd, T4 VENVERDY —F 1 > ZI3H]
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IR S NTRFTE S i T 5 (Il
ton, Lane, and Siemens; Schreibman, Siemens, and Un-
sworth, eds.) 73, EEDOIT R 7nd 2 FOM
AP BHEIE I 2 BRI & ¥ O 7 fifdiE . Richard J.
Lane, The Big Humanities: Digital Humanztzes/Digz’ta/
Laboratories (2017) 1ZFe2D W\ THEAREH 2 WEE L
TEEF\W, DH2.0 DR Y L Tid. “the Devon-
shire Manuscript” (66-67. A Social Edition of the
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Devonshire Manuscript & 2 »3FENM 3N 5,
NFEDY 4 7 b T RFEDF — LD, British Li-
brary AT O 16 HALHTE O TEE AL O H L h5E >
TR HERE O TR OE SR %, XML/TEI T X
AP LTCBEFRRICHEEE « B L. HBFO AT
FfRD 3 v b7 — 2 OREMIAS T 2 2+ OHLH
MR EZED T3, 272, DHDE X —% 3
+ (130-138°). #E S & ik (138-144). DH
tools (144-221) AN SN TV 3, 1212 L. KR
KEIHENM SN TV B Y=, 77 21348
PEET I KIEEVL O, HELFELH
LD RL—=2 ZRETH S,

T /nY—=BAME#BZ LA — K TEbFE
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DI, AT v H—0 T~/ (FEE
1953 6F) Th b, Wld7 2 /0y —2liFEncy
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72 nY—OENI R 3 BNG H B A5, T3
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7 2 2R AMEER R A F oo = 7 oulEESE I &
DL SIS NG 22l 572, DH DOV
5l3, FEIZDH - A 1 B b 2 F o/
DPEPNTVLEDT, CNEFCHRRBIERTH -
7oe LT 3P MREMNER L GERLIZ Y
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TEF OO T 7RG L 1372 57208 8
N, L EFENL T — & oIS ERE S 1
% (Lane, 112-13 Z8),
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Centernet DI % R 2 ¥, DHt > &2 —»3K e 3 —
By ICERLTYD Z e P —HER Y 2 5,

97) 3

DH PFEREL T 2 Hflil% 3 DfaT L TH <, —
DHIE, XHEOHLVHER FTHE, B FrK
¢ The Institute of English Studies @ the School of
Advanced Study (3. 2017 F 2 F 13 HAf T, “New
post—Lecturer in Digital Approaches to Literature” %
SR, INEFICHHESN TV RN, 71V 4
Voo T2 A FRREDIEPICLITOMEEKD 1 oL E
D EFRFIFE « £l T d % Stylometry, author-
ship attribution. “distant reading” techniques. ‘big
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HICHERO S 2 EEL Twb, —DH
13, DH2018 #23ffE (Mexico City, 26-29 June) T,
21K 7 — <13 “Bridges/Puentes’s 11 D kv 75
5 12T L TE s “Computer applica-
tions in literary, linguistic, cultural, archaeological, and
historical studies, including public humanities and inter-
disciplinary aspects of modern scholarship” (DH2018),
=D HI3. PMLA 0 2018 40> DH 4% “Varieties
of Digital Humanities” (AR 313 2019 4 1 H FI1T
TREIED. PMLARFES OTITTIZ 2018 LRk T
M3Nn5), CFP OXMHNIIIE, IR HFHE b
Wa &N, FERLOBBEEY G0 T,
DK H 72 2 FERA~ DR RN TV 5,
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DRNEDIH BDIEN, T—HA TEMELCLIE
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2020年4月から、プラットフォームの移行により、EBBO-TCP(Phase I)は日本の大学図書館からアクセス可能となった。
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ZRORHINTLET—2_X=2BHH, 20D
FARES R SN TV 5,

T=h4 7 (F—=x_—2) OF eI B
LT, TR RAZVIRT VAL 4=
FEREBRLLFNUIR LV, KETET (&
AERIEHYB) 13, 7% - = A4 = I PHUE
(BT — &) [C&ENOH (e 217 e dn
E, 72A b =4 =3 TENT—2Tdh
LNFT 2 A P ERBENSTTFLETH 2MEIEE
BENTICE > TS 2FE) TH Y. BT
RN O ORB YRS, IEEUIEE
(mixed method) ¥ L THHME SN 3 CIEHiL T
W3 ORI, 2 MH) . 3 612, THRISCTEFR
PO TEBUANNREYaI >  a—X
T T 5—> % D, machine reading %175 —®
T, TADHCIZ I TIEREL N VIER ST
5] GHE) ¢EHL W2, 727A2 b - <A
= ZILREMVEMbHLELTH, 2L TH
v e =2y MR T HBERIIZ machine reading
DREBICAL TV TH, ZOERIIZ  OSCAN
FHEOERE DL IEHTH A I,

FLEINTVLIDIE, BFDT 27 /vy — 25K
il L 7o NI € RERC d 5o nbiiY 7 SCA
I TNEN DM 217> T ET2D5, SIS RAT
REOMAGOED T 2 TREIIL 5, KR
W CIE, BIEAWTC b OMBEREGRIC, B
e @8N OESGEZICH LS T WIS v b
7 — 279387 (Jagoda, 4-8) DFLEEHLH AT 5%
PHZTWwE, 21 KDy F 7 — 2RO 5E
BEArERETHLERAT A TICBI 532 b
T =2 0MDIEW D IE. * v FT— IR0
BEEDVIBRTVLSE L), [RATc L& TH
LB ICIE, AT b B IO 5TWw 5
IR 2 0 HA3H 5 | (Christakis and Fowler, FF
N, 8) L THb, EAFRICISHS N TV 2 M
MY L THe¥oxy by -8Ry HbE T,
B otifcry —aM@mbEE S NS, F— 4
HERZ, @O ANEDEWICHEEEZ RIELH - T
WBEEFIZ, YO L BHEENEAPH TS 20
DPERIHYT 2BERCTH D ST L AR H
TWw3, —fl¥ LT, Michael Suk-Young Chwe, Jane
Austen, Game Theorist (2014) % H 1T HE 7

(RIRRN 78 AL Tl BRGNP DA - K -
TEETIE T A EEROEHE B ¥ R D IS,
F =27 4 > OIEMOBIG NIz b D354 5 HIE 1Y
BEDHHIN TV 5,

S WS

FEFHR e HEmtHEEE OO L. 7
T« fRRR « BEET 5, FEESEENL H 1 5 405
D% IV A, DH Tl BIEFOHIEL (EH-
BROERO® L F) biAoNnTwa L GEH
DERE BRSO T e o). 77 7
SLHEGEEPHC LN Z XL EL BT, In
RN LFER DS, S EE 27y — W ERERHL
72 data visualization (08T * #7127 7. F % — k.
iR, BE, W& BHE%) PEK - HFLEINT
W5, DH T7 — X OWIRNEHBEDEETH 5
DIF. IO LTHAERZE L 3 { 2751 T2
LRI E D S SISk EL U, Z0EZ
EROUL W TILD. 2O L0Y
DR H B DL TH 5,

DH2 & § 2 §2RICL > Twa I vicb M
DD, v T2 ERS5OThHhNErN,
ENFSE - By & (ERS) HEFRE - HH
HMEAOIH Y YIROBEATH A 5, B, HF
DEE. B OE A% 5IEREE joint firs
authors 12 3 UE, HEF Y RIMOEMIZRD 5 3
¥ XfE L TEBL, (MLA Guidelines b ZHH 3
nrev,)

Kz, HEOBERZ W OPENMLTE 5,
Moretti O Distant Reading (3. K- EIIIHTIEH,
RIEEDIDDONEEM (=4 7 A THE
Hamlet, 7 1 7 > ZNE Our Mutual Friend, &= j+{F
THLEE (REEDOEE L The Story of the Stone) 1) D
Ty b= BRI LI 7 By FTIEEN
W% % =il L T\ %, Craig ¥ Greatley-Hirsch (3.
Style, Computers, and Early Modern Drama (2017) DS
Al (224-25) T, S 3L LB &N
HrofAEDEORATH Y, BORLDL S %
M2 RESE TRLVERLEL TV, Has
DELNTWVEFE, CEEOERINTE
wis manr) AL WLIHTERES (B text mining,
data visualization. computational stylistics. multivari-
ate statistical analysis, algorithmic criticism) T& %

2T RlEwsC (TERFESCEM T O SR Ehim J,
63-66) THAST L 72 DH2017 = O FHFI T3 dH 2
., HHICHEL BV, 20178 H9H
WCHES NIz h FZ 7 X ) ADOKRFED 5 %O
FHEIEBHE G681V« £ v T 3 > “Sudying Lit-
erary Characters and Character Networks’s 2 @ /% 3
VTR, S HOIFFEEI & B 3 ROGIDFH/L &
. B S Y 2 M2 & 2w ITONI, 3
AHOD 2 KOFHSITFFICEH L 72w Mark Al-
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gee-Hewite (2 % > 7 4 — K K*%) @ “Distributed
Character: Quantitative Models of the English Stage,
1500-1920" ¥ Andrew Piper ¥ Hardik Vala (= ¥ /v
K#) @ “Emma: A Feature Space for Studying Charac-
tet’ ThH b,

Algee-Hewitt 13, HEHIT — 2 =2 ZH\W T,
1550 £ 5 1900 4 & T 4 Al B - L
INTC 3439 EMEP T L, tt23xy bU—2D
L&A Lic, o X, 4 idoffic, H
BT IGA Ui Y =154 (Gini coefficient © A
AT, BITHBIT B 5 S0 BOF
H2 21D 3. YIOEMICE T 2 DO E
e 2R o, 18 il e 19 AL O/EMMIC
BT 2 RSO ER C DEOGR~ S
B 72 N IA) 3 O\ 2 . 1650 4F ¥ 1700 £ ORI
RERWHDIH 5 RLTWVWE, Ti2bbh,
HEERNIEBIEEM OB TE LS ZkLID
ThHbd, BCAYHFEEHS LW LHLIAYI
MEERT 2 22 b 0B A A b
(Bffiv, ok #fl, DGV, B9%F) OfF
fEIE, VIR ATEEICIIERICETE TH - 105,
tHEZMb e KL T, R T2 10N T &
T 5T, HEHE DL D, 7ovavid
39 3 TREIHEES LICBBEAYI: L ORTiZ
5891085, 2y FU—2oMIC kiU, AL
DIEWLE & D Z L OFOEDPFERI LI ST
5 RERT 5, ZhuUL, TeIHROLPBHERT 2
WS IERITEL, ENZTNOTRHHE
Bov7 2y b7 =2 DRIV EADH 5
¥R LTWVS, EiF, Algee-Hewite DfaTT
FrofER I FRIAREZ b2 e LT, 4 Hfdic
b1z 5 3439 EAD 7 — 2 OE BRI DRIIEE
DEDL R, (272l 2083 vORIOHF
FED, BUFEOSUA « #iGtE 7 /v ClEsCAHERD
T TERVOT, HLVET VERHFER
TH D W - CHESRE LY Lic k5, HEIVER
DGO 2 v b —2HICBELTh, 5
BOUESLFTEIRDLNLTEA D)

Piper ¥ Vala DTFZEIE, BLBRZEORER 2 FE L
Too BWRAHNS, DI, a2 a— 2 OIEHABEE
NP O MRS MAS G OMRE 2 RS 5 72012 E
T B e Ricd e FRL T 6, 19 HRdICHE
RECELNICH/ NI NI B NYIDEEE T
86 TH Y. EDICHE > T2 /NN EH
ey sy, 1HAAICTIERETY 170 T A
MR 5a=— 23BN E Il b s

(99) 5

i 2, Lodb, FRCEESGZA\PIZZhZ200
RIEICED»N, 2T KEOERICEIN TV S,
ORI T =22 a¥a—R o570
{2, Piper ¥ Vala (3 B NI O OWZED 12
DOV —VERFFELT, ZOHNI, BT
Lo Tw i e LN EBICEGRT %280
B RO ET A TH B AT TY I3,
TANLORENE (distinctiveness) . & % (position—
ality) . FULE (centrality) . FFEIVETE (modalicy)
REMPHI D, S HIZHIOHTY — v EA LT,
Wold,. r—ARZT 1 ¢ LT, 19 Hid» 5B
R 3 TO/NGIDOHIT “introversion” D[ HFRL>ES
BNVOT AT T4 74 HFERTBETETH
5o TETHIMBOL &I, NI M 258 <
IRTDEZMETEANLNTH L, LrL, EVERO
RCZESE 2 b NRIERIE b I3t A
RNIZFORETIE RS, YA TR T 4723
COEMEFEANORAICL o TWwaE Y 2B
WPICTETETHDLE VI,

DLE. 200%%3, *v b7 =20 TH,
MEFRIKERT— 2ty F 2O EIIITEO T
PRIEL VLD, BEEIRILT—%ty b &
MG Lo SEMWIE 2R ARLL S22 LT
Wb, ¥HLLDOMRICH, NE - HIEFICHEL
T3 & 8 2 RRERSPHESBOFELBIEA 515,
SRR DHT L BHIESLA[FEME 2 /R L TWw B v F
2571249,

DH DK DRRREIE, REE Y S35 Fak € B
DBBTHAI, Tnrs i rEEE WAL
Python % R) 7 — X p#fi 74 ¥ OERFII @/ —
Rz ) 2 505, BEOMEELIENZ daa
visualization ZJERTE 5 L H 122 512oNT, =
DPVLTEICA D CFIIRETLR LTV
F=29HY 7 FOBRDPEFLE S NG D, AW
O E & DH ICEHICEMIBI 2 ¥ 5 SR
WHHAAD 5 DEERT s xS b s,

DH 1213% < ORFED S % 25, ATHEME D K3 W,
ERIEETEL L TVwa T2/ a o — ZERE L
1o . MEE OIS ¢ LFE L TiTw. 7
e E O, S BIR T R=RHET L vy’
HfF s 3, MR HERRD» L 24 F 3 v 7 THL
WHESINEY - BT 4 R T LWL
MR OEECHAS 2N - IEHL TV D
Hins,
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3. DH DARIEHEA D8I

1) DH OWE & REDITIE

HA® DH ##5| L T 2 ASCIEHRZI2 T
DIKIBIHEZ, 72 Y 51 ¥ HARTIZRZXER ¢
B DRI HIEWYH B 2 ¥ #i5f L 2o
L, HAOKREKELEO DH O 1A 2515
TRV IEERBLTL L, KDL IR T
W3, TAXIIEEIIZ—EoBEPRETH Y,
e, FOBERIISZ TS 2 &9 R RERE
BETHoTOIRIEROESsTWwa] (7).,
S E D KEREFEE L T 4 V&V s VR T
TR EDBRENDH B S

WK Tl MBS L CHLERICS 2 eh
W7 > TWL AL S . NSCAIED D
> TWw5, HATHHGIZAREISH, HARTS
HRF R — LAR—VICHEEEGER B LT
D XA O RATFEHEBERA~ ORI S
B RO T 52 > KT D 2 OB W
S - EENILTCw B b oo, HEE - HlE &
SEOBLHRI VLI R, ERE 72 RS
DOHLY A% 317> TEwv 7w, L L, MLA
RPZOEEIHEL TV ORETIE, P4
72 5 B3 Alt-ac (alterative academic) careers IZJik < &
ENTEDLEHICHENTIRE LTS, KFHD
1 Tay FYRED [XXFEADT 42T
O—F | YWIFHLWLER F RTINS, BT
DOEFEIHEIST 3 2 M Fifivsko b TE
D, ZEHESOEKIZL ¥ k. KERLEADE
DHHADBHRETH 5, DH DILEED Alt-ac 1213,
DH OB « 25k & B COMFERE 2 ©»°
ZEnd,

DH DEAIZOWTHEEL 5 5 ZHOAZL - &
RHCREL Tl T TIJACEAL TW 2Rk
EBELTLICDNTE DL, ZEMPEZHS 5
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A Proposal for a More Thorough Introduction

of Digital Humanities:

Towards the Resilience of English Literary Studies in Japan

HAMANA Emi

This paper proposes that the English Literary Society
of Japan (ELS]) should introduce digital humanities
(DH) more fully in the ongoing digital age. First, the
paper defines DH and examines its basic information,
ranging from its origin to DH 2.0. Next, for all debates
on humanities and technology, the paper discusses signif-
icant cases, such as a new post for a lecturer in digital ap-
proaches to literature. Second, the paper discusses the
outcomes, challenges and possibilities of DH. There are
many different digital archives available. Although they
must continually be updated, we are expected to pro-
mote their use by means of data mining, text mining,
mixed methods of quantitative and qualitative analysis
and social network analysis.

One of the greatest challenges of DH is how tradition-
ally trained literary scholars can acquire sufficient digital

knowledge and skills, which are developing at exponen-

tial speeds. Despite the many challenges, the author
stresses the possibilities of DH and expects that English
literary scholars will contribute their special knowledge,
insights and creativity to DH. It will be useful and in-
spiring for scholars and students as well as for the public
in general. Third, the paper insists on the necessity of
DH. Faced with decreasing enrolment of students in hu-
manities, many countries in North America and Europe
have tackled DH, resulting in DH centres and various
support systems, including alternative academic careers
and other problem-solving policies. The paper strongly
suggests that ELS] should perform a questionnaire sur-
vey of DH in Japan and hold DH workshops in the
community while striving to create DH centres, courses
and an overall DH-friendly environment. The paper
concludes with a strong hope for a DH revolution and
for the resilience of ELS].
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