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A Companion to No and Kyogen Theatre
(2013~20234F)
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Style Questions (A4 22E%) Mo

a. Include place names (only the first) for all publishers, even if the place name is Tokyo.
| am assuming that when the place of a Japanese publisher is not mentioned, it is
Tokyo. We need to be mindful that readers are not all as familiar with Japanese
publishers and therefore would suggest inserting “Tokyo.”

Figure 2.2 Drawings of the Performers in Okina (r to |): Senzai, Okina, and Sanbaso. From
the scroll [handscroll?] Illustrated Scroll of Tenpo Subscription NO [Insert your preferred
translation] (Tenpo kanjin no zukan), 1831 (Tenpo 2). Kozan Bunko, Hosei University.
Also, it would be helpful for readers to have the materials and size, if that’ s possible.

| am for place names NOT having macrons, but | know that Eike feels the opposite. The
point is that they don’ t have macrons in the English dictionary or on maps. (MB)

| always find it hard to explain to my students, that | want them to use macrons and then
add something like: although in this publication | did not use any either. In my opinion it’ s
easier to ignore macrons than to imagine/remember them. And | find it disturbing when
the pronunciation gets distorted. But | will follow the general consent (EG)
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Old transmission documents explain a correlation between the musical modes and
the yin-yang gogyo five elements theory, stating such things as “banshikicho is the

mode of water, the mode of night,” or “sojo is the mode of spring,” or “hyojo is the
mode of autumn.”

Old transmission documents identify the correlation between the musical scales and
the five agents theory (in’yo gogyo), a five-fold conceptual view of cosmic
correspondences between the basic natural elements (fire, water, wood, metal, earth)
and the seasons, directions, colors, and so forthl In this scheme, banshiki cho is the
scale of water and night, s6jo cho of spring, and hyojo ché of autumn.

The five agent correspondences are mentioned, for instance, in the 1537 Fue no ki
(Flute Record) and 1548 Sotekisho (Flute Pieces). See Yamanaka 1985: 31-44.
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Noh Reimagined
SUBLIME ILLUSIONS

29-30 JUN 2018 / KINGS PLACE, LONDON

Hall One 6pm

Professor Semir Zeki,

Professor Atsushi Iriki

& Professor Relko Yamanaka

Exploring the links between neuroscience, the arts
and Japanese Noh theatre

a4 - (T YSEYE L pyo i

Noh Movement Workshop:

Acting from Inside
Led by Masaki Umano, the shite actor of
the Kanze School

St Pancras Room 2pm

Noh Mask, Noh Movement:

lllusory Devices

Professor Reiko Yamanaka and Professor Keizo

Miyamoto unveil the secrets of Noh movement
® through narrative and scientific analyses

Phenorypica, Semir Zeki and Arsushi Triki

e

mu:

Booking: kingsplace
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Hall One 6pm

Professor Semir Zeki,
Professor Atsushi Iriki

& Professor Relko Yamanaka
Exploring the links between neuroscience, the arts

and lapanese Noh theatre
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